
Voice and Piano

KYLE VANDERBURG

Five Pointless

Haiku





Voice and Piano

KYLE VANDERBURG

Five Pointless

Haiku



Seven foot wingspan

Damn, you paid for the whole night

Albatross Lapdance

Too Much Dynamite

Raining snakes, literally

For miles. Montana!

In the south, we dance

Once a week, on both Sundays

With sweet potatoes

The very thought of...

Where was I? Oh yes, ahem.

The very thought of...

Mercurial STOP

Randomesque Telegram STOP

Shortened Phrases STOP

Duration: 4'30"
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direct from us, it's likely you're holding Whip Cream Hemptone made by French Paper. 
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In the South, We Dance
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